
Springthorpe Church has been built on the highest ground of the village.

Indeed, it appears to stand on a mound that today is surrounded by a stone

wall.  Early churches were often located on pre-Christian sites of spiritual

significance, such as burial grounds, taking advantage of people's existing

devotion to (or awe of) a particular place. It is possible that this location

in Springthorpe was originally an ancient pagan burial mound1.

SAXON

The first parish churches in England were not built by the Church itself,

but by local lords. They were essentially owned and operated by that lord.

Before the Norman invasion one of the accepted ways of becoming a

thegn, or nobleman, thereby rising in status, was to build a church,

especially one with a tower.  The physical evidence suggests that the

original church at Springthorpe was built in the late Anglo-Saxon period,

10th-11th century.  Like many other English churches, it has bits and

pieces of rough-hewn Saxon stones contained within its walls.  Many

churches also have Saxon foundations supporting a newer structure, and

usually the oldest surviving elements of the church are in the masonry of

the tower.  Springthorpe Church is no exception.

                                                          
1 See Semple p.120
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The Tower (fig. 1): Towers have, throughout history, been erected as

lookout posts, their height allowing a broad view of the surrounding land.

Bells hung in these towers could also warn of attack.  In England during

the 9th and 10th centuries, the Saxons developed them as additions to the

west end of their churches, partly to carry bells, but at the same time as a

defensive refuge and a lookout in times of danger.  In times of attack they

might be the only refuges for villagers. As such they were built without a

staircase at the base.  Instead, a retractable wooden ladder was lowered

from a trapdoor leading to the upper level.  Such appears to have been the

arrangement at Springthorpe.

Towers can also be seen, and their bells heard, from a great distance, and

this served the Church’s purpose, too. Thus the tower became a tradition

in church architecture.  In Springthorpe’s tower there are a number of

features that suggest a pre-Norman origin. The whole tower is about 43ft

high, but only about 35ft shows surviving medieval work.2

Herringbone masonry: Low on the exterior south wall of the tower is an

area of herringbone masonry (fig. 2b), and a single course is just visible

at the base of the north wall. Inside the tower the herringbone stonework

is more extensive and can be seen more clearly on both the north and

south walls (fig. 2a).  None of it, however, is visible at a higher level.

Usually this kind of masonry is considered to be Anglo-Saxon in origin,

although it may be early Norman, but pre-dating the Norman Conquest

(early 11th century, before 1066).

                                                          
2 The top 8ft of the tower is Victorian rebuilding in a Neo-Norman style.



Fig. 2a Internal herringbone
masonry, north tower wall.

Fig.1 Tower of Springthorpe Church

Fig. 2b External herringbone masonry,
south tower wall



Fig.4 Bocked Saxon West Door of the Tower

Fig.3 Saxon Tower Window



Saxon Window: Set into the south wall is a small window, a narrow

opening having a simple semi-circular top with an integral hood

moulding (fig. 3).  At one time this head would have been a single stone

(monolith) but long ago it fractured and weathered, and appears to have

then been deliberately carved to make a triangular top to the window

opening.  There are two interesting circular perforations symmetrically

placed one at each side, the function of which is unclear. Two rectangular

stones that appear to have been reused are probably Norman, and these

form most of the side jambs.  This is considered by authorities in the field

to be an original window and its style again suggests Saxon origin,

although the window has been repositioned, probably during Norman re-

building of the tower.

Saxon Tower Door: In the west wall is a blocked-in west door, of

narrow dimensions (Fig.4). A distinctive arch surmounts the jambs.  At

first glance this arch appears to be basically semi-circular, but with

unequal stones at either side of the tympanum.  Closer examination,

however, reveals that apart from four irregular-sized voussoirs3 at the top

creating the arch, the remaining lintel and tympanum have been carved

out of a single stone that has been identified as the base of an ancient

stone coffin.4  This stone has cracked almost vertically but is supported

by stones that were inserted when the door was blocked in.  This

blocking-in seems to have utilised certain stones from other architectural

features, notably two cylindrical shafts that may once have been the

jambs of the small Saxon south window of the tower described above.

                                                          
3 Voussoirs = wedge-shaped stones used in constructing an arch
4 Blenkinsopp in Notes & Queries V.2, (1891) p.28; and Stocker & Everson, p.255.



These now form the jambs of a small window that has been inserted into

the blocked doorway to admit a little light into the lower room of the

tower.  It is not known in which period this door was blocked in, although

the stones seem ancient.  The jambs of the doorway itself are built of

much-weathered, squared blocks of stone and these are considered to be

in their original positions.5

NORMAN

Despite the Saxon features described above, the

tower at Springthorpe Church also has distinctly

Norman features suggesting that it was rebuilt by

Norman masons.  The quoins (cut corner stones) are

definitely not the so-called “long-and-short-work” of

Saxon architecture (fig.5).  Instead,

they are of the distinctly Norman

style of squared blocks laid ‘side-

alternately’ (fig.6).  The quoins are also set slightly

forward of the walling suggesting that the walls were

intended to be cement rendered, as were most early

stone churches.  The tower of nearby Heapham Church

gives us an idea of how such rendering may have

looked.

The Nave: Although Saxon church towers were built sturdily of stone,

the rest of the church was often built of wood with a thatched roof.  It

would have consisted of no more than a rectangular Nave in which the

congregation would stand, and a Chancel for the officiating clergy.

According to the Rev. E.L.Blenkinsopp, at Springthorpe “the Nave of the

                                                          
5 Stocker & Everson, p.255.

Fig.5 Saxon long-
and-short work

Fig.6: Quoins of
Springthorpe



          Fig.7b  Plan c.1150 with Norman south
portal in its original position.

Fig.7c   Plan c.1225 with south aisle extension
and relocated Norman doorway

Fig. 7a Appearance of the Norman church c.1150
probably with thatched roof.



Fig.8a Norman South Doorway

Fig.8b Door Column Details



church was burnt by Knut”.6  However, the idea seems inconsistant with

the fact that Canute (c.985–1035) was a Christian king.  Furthermore,

from the 9th century Lincolnshire was at the heart of the Danelaw – that

part of the country dominated and ruled by the Danes.

The Normans rebuilt the church in stone, as they did with many other

Saxon churches, “in the process destroying much of the regional

differences in favour of a more unified Norman ‘look’”7.  The style we

call Norman in England is known as the Romanesque throughout the rest

of Europe.  It was based on the ancient Roman style of architecture that

utilised the semi-circular arch (see Fig.7a). The plan of the nave was a

simple narrow rectangle, with the square tower at the west end and the

chancel at the east (see Fig.7b)

The Norman Doorway is the only feature of the Norman Nave that

survives at Springthorpe Church today.  This south portal is a splendid

example of Norman stonework (Fig.8a).  It is a fairly elaborate portal for

a simple parish church, and presumably the Nave would have been

similarly decorated, with narrow rounded-arched windows and probably a

semi-circular Chancel arch.  The Norman doorway consists of three

concentric semi-circular arches, stepping back to the door itself.  Each

arch is carved with a zig-zag chevron design.  The two outer arches are

mounted on carved capitols above narrow columns.  We can see typical

Norman masonry patterns such as chequerboard, chevron and cuvilinear

volutes (Fig.8b).  This fine doorway was preserved and completely

relocated during the 13th century, when the Nave was extended by the

building of the south aisle (see Fig.7c).

                                                          
6 Notes & Queries v.2 (1891), p.28.  Blenkinsopp does not cite a source for this information.
7 www.britainexpress.com



GOTHIC

The South Aisle had probably been built during the 13th century when

processions became a feature of worship requiring a circular route round

the church.  In addition, before the Great Plague of 1348-50 growing

congregations had to be accommodated. By this time a new architectural

style was developing, imported from France, one based on the lancet, or

pointed arch, and known today as the Gothic.  In England, this so-called

Gothic period lasted from about 1200 to 1500 and over such a long time

span had three main phases.   In its first phase it is called Early English.

Still surviving in Springthorpe Church from

this period is the south arcade of two simple

pointed arches springing from octagonal piers

against the east and west walls of the nave,

joining at a central octagonal column (Fig.9).

These arches may have had some medieval

decorative patternwork at one time, but

during a later restoration all the decaying

stonework was scraped down (see below).

Early English Window: In the north wall of the Nave there is a single

surviving Early English window, with tracery creating an upper central

quatrefoil (Fig.10).  Beneath the pointed arch the window is divided into

two sections with trefoil tracery.  The lack of severe weathering of the

stone on the outside indicates that parts of the window have been

restored, perhaps when the Victorian stained glass was installed.  There is

no surviving evidence of any medieval stained glass in Springthorpe

Church.

Fig.9: Gothic Arches
between south aisle & nave.



Neglect: Documentary evidence indicates the sad state of neglect that

parts of the church had fallen into, even at this early date. An

Archdeacon’s Visitation in about the year 1300 set out a list of defects in

the structure of the building. 8  In Modern English the list reads:

• The rain penetrates the top of the Church and the window in the
gable of the Chancel needs partial glazing.

• Two windows in the Church should be glazed.
• The rain penetrates into the Tower of the Church on the North

side

We do not know how long this neglect lasted, but there is certainly some

documentary evidence of upgrading in the period around 1300-1350.

The two south facing windows of the south aisle were of the second

phase of English Gothic architecture.

This is called the Decorated Gothic, with

increasingly elaborate tracery.  At

Springthorpe, two pointed south windows

were each divided by two mullions,

forming three sections with typical

curvilinear tracery at the top.  These must

have been inserted in the early 14th

century, perhaps soon after the

unfavourable Archdeacon’s report.

Tudor Windows: There must have been another phase of improvements

to the Nave during the late 15th or early 16th century, because

Springthorpe Church has two surviving examples of Late Gothic

windows.  They are of the so-called ‘Perpendicular’ style characterised

                                                          
8 Oxoniensis The History of Heapham, Pilham and Springthorpe (1905) p.16.

Fig. 13  A Typical Decorated
Gothic Window



Fig.10.Early English north window Fig.11 Tudor Gothic north window

Fig.12 Tudor south-east window



by an emphasis on vertical lines.  The smaller of these, like the Early

English window, is in the north wall of the Nave.  Although it, too, has

tracery based on trefoils, the overall shape of the window is rectangular

(Fig.11).

The second window of this same period is much larger and more

impressive.  It has a flattened, low, wide arch known as a Tudor arch

(Fig. 12).  The window is divided into three sections by two stone

mullions.  Again the trefoil tracery is evident.  Today, this window is set

into the east wall of the Victorian south vestry.  However, Nattes’

drawing again proves useful in showing that it was originally set in the

east wall of the south aisle.

One of the most noticeable differences between the church as we see it

today and Nattes’ drawing, is the appearance of the Tower.   It was

topped by crennelations (battlements), and at each corner was an ornate

Gothic pinnacle giving it added height.  Much less noticeable is the South

Porch, a small, solid and simple stone structure, hiding from view that

splendid Norman doorway (but also protecting it from the elements).

What was the function of a south porch on a church? In ancient times,

apparently, it was where the weapons of the people were stored prior to

entering into the sanctuary.  It was also used for settling various money

transactions, such as paying dowries or rents. Consequently, it would

have been furnished with benches on both sides. Before the Reformation,

though, the Porch had another function.  It was where the sacrament of

marriage was carried out.  A wedding was a relatively informal affair, it

seems, consent between the parties being witnessed by the priest.  A

nuptial mass was sometimes, but not always, performed afterwards inside



the church.  After the Reformation, however, the ecclesiastical authorities

took more control.  They formalised marriage with a public ceremony,

performed by the priest before a congregation inside the church, and

informal weddings in the porch were no longer tolerated.

Despite the religious upheaval of the Reformation, the Tudor period saw

the end of the great church-building era.  Thereafter, little was done to

most existing parish churches to change their appearance, and nothing, it

seems, was done at Springthorpe.  The next great changes here occurred

in the nineteenth century, during the so-called ‘Gothic Revival’.

The Eighteenth Century

We are fortunate in having a drawing of Springthorpe Church from the

18th century, thanks to John Claude Nattes.  Nattes was commissioned by

Sir Joseph Banks in 1789 to record the buildings of Lincolnshire. This

project resulted in more than 700 drawings and watercolours that are now

in Lincoln Central Library.  Nattes’ drawing of Springthorpe Church

(1793), seen from the southeast, reveals further interesting features of the

medieval architecture, some of which no longer exist (see Fig.14).

Fig.14: John Claude Nattes’ drawing of Springthorpe Church, 1793



It is also clear from the drawing that these windows in the Nave were

more elaborate than those of the Chancel, which looks quite dilapidated.

This is a very interesting point, because in English parish churches the

Nave was the financial responsibility of the parishioners, whereas the

upkeep of the Chancel was the responsibility of the incumbent clergy.

In Springthorpe the parishioners, presumably including one or two

wealthy benefactors, appear to have upgraded the Nave, whilst successive

rectors neglected the Chancel.  Looking at the Chancel in Nattes drawing,

we can see two simple lancet windows of the earliest Gothic style, and

these appear to be blocked in.

VICTORIAN RESTORATION

The documentary evidence that describes the appearance of the church in

the 19th century is contained in the returns of the Rural Deans following

the Visitations of 1845, 1850, 1851 and 1852.  These, too, indicate great

neglect, but they also tell us of improvements that began in the middle of

the 19th century.9

1845:

Springthorpe - This Church Saint George, like its neighbour
[Heapham], is much out of repair and it is a question of whether
much good can be done to such buildings, without a thorough re-
edification.  Much earth has accumulated round the foundations to
the height of two feet above the floor of the church.  The roof is in
bad repair, and all the windows want reglazing.  The Chancel has
suffered all the abominations of modern repairs – tiled roof and
plaster ceiling . . .

                                                          
9 Stonehouse, W.B. A Stow Visitation (1940) pp.68,87, 92 and 95.



1850:
Springthorpe – The floor and the pews of this Church are in a very
bad state.  The lead on the roof has been repaired.

1851:
Heapham and Springthorpe are in a state very discreditable to the
parishioners.

1852:
Springthorpe – This Church has been greatly improved since my
last visit by an outlay of about 70£.  The floor has been relaid, a
new prayer book has been provided.  The Church is now well
pewed.  Sir Thos. Becket has liberally contributed towards the
repairs of the Church and has presented the parish with a new
Com[munion] T[able] cover, and has promised to place a better
fence round the Churchyard.

Fig.15: Architect’s drawing of the church in 1864,
before the first Victorian restoration

The Restoration of 1865:

Fig.15 Architest’s Drawing: The Church before restoration ,1864.

Despite this effort of 1852, by the time Rev. E.C.L. Blenkinsopp was

appointed Rector of Springthorpe in 1863 the church must have been in a

poor state of repair.  Under his long Rectory (1863-91) much building

was done to improve the church at Springthorpe, particularly the Chancel.



The initial Petition to make improvements was signed by the Rector

E.C.L.Blenkinsopp, as well as by Ben Milburn (Churchwarden), and

villagers Toyne Booth, Henry Charles Cook and John George

Stephenson, on May 9th 1864.  The documents relating to this restoration

are now stored in the Lincolnshire Archives.10

 From these we know that the contractor had to “take down the Porch,

North and East walls of Chancel, the East end of the Nave, the whole of

the roofs, and the seats and pews”. The drawings by the architect, Henry

Goddard of Lincoln, show the appearance of the church before restoration

(fig. 15) and the planned changes in the appearance of both the interior

and exterior of Springthorpe church (fig.16).

In addition to the rebuilding of the Chancel there was to be a completely

new Vestry, built onto the north wall of the Chancel.  A sum of £2 was

                                                          
10 Lincolnshire Archives: FAC. PAPERS 1864/6

Fig.16: Architect’s Drawings of the Restoration of Springthorpe Church 1864/65



included specifically for “a firegrate, chimney piece, and hearth stone in

the Vestry”.

There are two distinctive features of the drawings that are not in evidence

today. The most noticeable is the square, hipped Tower roof, forming a

low steeple.    This was to be topped by a weather vane, for which the

seemingly disproportionate amount of £8 had been allocated.  Was this

roof ever built?  The other feature was the new south porch, an open-

sided wooden structure that was to replace the existing stone one.  The

stone one we have today must have been preferred.

The interior of the church today still has the large semi-circular Neo-

Norman chancel arch surmounted on cylindrical piers, built during this

1865 restoration.  A similar semi-circular arch leads to the north Vestry.

The Chancel’s east wall was rebuilt and the triple arched window

installed.  All of the medieval stone of the piers and arches of the south

aisle, as well as the stonework of the old windows, was “thoroughly

scraped and cleansed so that every portion of colourwashing or

plastering” was removed.  In addition, “every portion which may be

decayed, defaced or cut away” was “neatly restored and made good”.

The floor of the Aisles, Tower and Chancel were “to be paved with six

inch Staffordshire tiles alternately black and red laid diagonally on dry

rubbish”.  The re-roofing is described in great detail, and the drawings

show that the Nave roof was now separated from that of the south aisle

and was of a steeper pitch.  There is no mention of any decorative

painting of the ceiling or walls.  The cost of this restoration was estimated

at £600 (already raised by subscription and grants), plus a further £100

for the tower (intended to be raised by Voluntary Subscription).



A later Rector of Springthorpe, Rev. Benjamin Davies (from 1910-37),

recorded some of those benefactors who contributed to the cost of this

restoration, which he said amounted to almost £1,000 in total11:

• Sir Thomas Beckett of Somerby, the principal benefactor
• Sir Hickman Bacon, Bart.
• Rev. Joseph Cox, Headmaster of the Grammar School
• Right Rev. John Wordsworth D.D.
• Mr.  Brackenbury,

Rev. Davies also tells us of the generosity of the parishioners –

“Nothing could exceed the hearty manner in which the whole Parish and

neighbourhood came forward to help in the great work.”  Other sources,

however, suggest that it was not unusual for churchwardens and

parishioners to be opposed to spending money on restoration.  The Rev.

Blenkinsopp himself had stated that at Springthorpe it was only thanks to

“the greatest landowner in the place coming forward to give money” that

the restoration was done at all.  He reported that the parishioners had said

“Oh, it has lasted our father’s time, it will last ours, and we think you had

better let things alone.”12

Restoration of 1888:

To return to the church building itself, it is clear that at least one later

project accounts for other changes in the appearance of the church.  The

Lincolnshire Archives also has plans for building work associated with

the Chancel in 1888, again at the instigation of Rev. E.C.L. Blenkinsopp,

and again designed by the architects Goddard & Son of Lincoln (see

fig.17).  This project was an extension on the south side of the Chancel

(see fig.18a).  On the architect’s drawings it is called the New Vestry, but

it was also referred to as the Organ Chamber.

                                                          
11 Appendix p.?
12 Obelkevitch, p.111



Fig. 17  Architect’s Drawing for Extension of 1888



Fig.18a: Detail of the architects drawing for the new Vestry of 1888

Fig.18b Detail showing note of the intention to cut down the window.



Today this extension is best seen from the southeast and it is clearly a

later addition (Fig.19).  It is a tall building with a gabled roof that is

almost hidden by bold battlements.  The drawings show that the building

was originally intended to be lower, but sketched-in lines indicate a

change of plan raising the height, presumably at the request of Rev.

Blenkinsopp. The Tudor Gothic window that was once at the east end of

the south aisle was removed, and relocated so that it is now the east

window of this New Vestry/Organ Chamber.  It seems likely that the

added height of the building was to prevent the medieval window being

cut down by twelve inches as proposed in the plans (see fig.18b).  An

additional small window, not indicated in the architect’s plans, has been

placed in the south wall – a simple lancet window within a rectangular

surround.  Finally, the stone walls have bold buttresses at the corners.

One other feature is different today from the architect’s drawings of both

1864 and 1888.  A comparison with a photograph of the north Vestry

Fig.19 Church from the southeast showing
the New Vestry/Organ Chamber of 1888



today reveals that the chimney of the original Vestry has been increased

considerably in height (fig.20).  How can we account for that?

Lincolnshire Archives has a handwritten tender from J. Constantine &

Son of Manchester, manufacturers of “Patent Convoluted Stoves”,

accompanied by a plan.13  It is dated August 30th, 1889 and shows the

proposed installation of a “Warming Arrangement” for the church

(Fig.21).

                                                          
13 Lincolnshire Archives: SPRINGTHORPE PAR 9 30 AUG 1889

Fig.21: Plan of church central heating system

Fig.20 NE chimney today and in plans of 1864 and 1888



The tender, addressed to “Rev. Blinkinsop”

reads: “We undertake to supply you with one

of our Convoluted Stoves of sufficient size

and power to efficiently warm your church

for the sum of thirty-one pounds.  £31Nett.”

This included fixtures and fitting, a new rake

and brush, and carriage to Blyton Station.

Today, the vents for this now-defunct central

heating system are responsible for such cold

draughts in the nave and chancel that they

are now covered up with carpeting!  The boiler was fitted in a cellar

beneath the original Vestry at the north east of the church, with access by

a stone staircase.  The flue was connected to the existing Vestry chimney.

This must explain the raising of the chimney to a greater height, perhaps

to prevent smoking, or to create a more efficient draught.

Stained Glass Windows

The specifications for the great restoration of 1865 makes no

mention of stained glass windows, stating that “All the windows

both old and new to be glazed with quarries of Cathedral glass in

extra strong narrow leading”.  Cathedral glass is sheet glass that

may or may not be tinted, and is textured on one face (fig.23).

However, sometime during the late nineteenth century, high

quality stained glass windows were inserted, giving continuing visual

appeal to the interior of the church.

Fig.22: A Convoluted Stove

Fig. 23
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 b]

Fig. 23 “The Font Window”
with details of panels

Fig 24.  “The Angel Window”
with  detail of a panel



On entering the church by the south door the first window is to the left,

above the font.  It is a simple lancet window depicting, appropriately, the

Holy Family of Mary, Joseph and the baby Jesus, with a group of three

angels singing in the panel above (fig. 24).  Another single lancet window

is set in the south wall of the vestry/organ chamber.  This one has two

almost identical panels depicting singing angels (fig. 25).

The north wall of the nave has two Gothic windows inserted with

Victorian stained glass, each with double narrative panels.

1. The Annunciation Window (fig.26): Depicted in the left panel is the

winged Angel Gabriel holding a scroll on which is written “Ave

Maria”.  In front of the angel is a vase of white Madonna lilies

symbolising Mary’s virginity.  In the right-hand panel Mary herself is

seated, with her hair hanging loose, wearing a rich blue cloak and

crossing her hands over her chest.  Above her is the dove that

symbolises the Holy Spirit, about to enter her womb. Fig.10 shows

this window from the outside.

 Interestingly, this is the only window in the church that displays the

maker’s name, Kayll & Co., Leeds.  Whether this one company was

commissioned to make some or all of the other stained glass windows

in the church we cannot be sure, but an advertisement for Kayll & Co

of 1896, listing  “some of the Windows recently executed”, mentions

only the Springthorpe Annunciation window.

2. The Thomas Window (fig. 27): The right-hand window of the north

wall depicts scenes relating to two St Thomases – one of them St

Thomas the Apostle, and one St Thomas Aquinas.  The apostle was

the Doubting Thomas who put his fingers in Christ’s wound to



Fig. 26 “The Annunciation Window”

Fig.27  “The St Thomas Window”



convince himself that this was indeed the risen Christ.14   St Thomas

Aquinas extolled the virtue of alms giving – the responsibility of

helping the needy belongs to those who have plenty.15  The left-hand

panel shows the saint giving alms; the right hand one shows St

Thomas the Apostle examining Christ’s wound.  It is probable that

this window was sponsered by Sir Thomas Beckett of Somerby Hall,

depicting two of his namesakes.  Fig.11 shows this window from the

outside.

The Commemorative Memorial Windows

The east end of the church, seen from outside in fig. 18, has two large and

elaborate commemorative stained glass windows.

1. The James Cox Memorial Window: set into the surviving Tudor

window of the New Vestry/Organ Chamber, seen outside in fig.12,

and in detail from inside in fig.28.

 The memorial inscription covering the bases of the three panels reads

“James Cox D.D.  Born 1764 | Died 1848 Aged 84 | Curate of

Springthorpe 21 years”.  For 28 years previously (c.1796-1824) he

had been the headmaster of Gainsborough Grammar School (now the

Hickman Hill Hotel).

 The central panel of the memorial window depicts Christ in Majesty,

while the side panels show the two saints to whom this church is

dedicated.  On the left is St George killing a strange-looking monster

that is presumably the dragon, while on the right is St Lawrence,

kneeling in front of the grid-iron on which he was tortured by

barbecuing.

                                                          
14 John 20:24-29
15 Summa Theol., II-II , Q. xxxii



Fig. 28 “James Cox Memorial Window”

“James Cox D.D.  Born 1764  Died 1848 Aged 84  Curate of Springthorpe 21 years”St George St Lawrence



 This glass must have been inserted after 1888, the time of the

building of the New Vestry, when the original Tudor Gothic

window was moved to its current location.  There would surely

have been no suggestion of cutting down the height of this

window, as mentioned above, if this elaborate stained glass had

already been in situ.

2. TheThomas Beckett Memorial Window: set in the Chancel above

the altar. (see fig.29).  An inscription, divided between the three

panels, states: In Memory of Sir Thomas Beckett Bart. Died 17th Nov.

1872 Aged 93.  Sir Thomas, the major landholder, was a great

benefactor of the church.

 The left-hand panel depicts a saint holding an arrow in one hand and a

book in the other.  He is difficult to identify from these attributes,

however.  There are two candidates, both of whom were martyred by

being shot with arrows.

- St Sebastian was a soldier saint, depicted in armour or, more

often, half-naked.

- St Edmund the Martyr was a local English saint, King of East

Anglia (some say the true patron saint of England!).  He is always

depicted wearing his crown, even in narrative scenes showing his

death.

Neither of these saints warrents the attribute of a book, as neither

wrote a theological text nor was learned in terms of Christianity.  The

more likely candidate would seem to be the East Anglian St Edmund,

but this is by no means certain, lacking the crown.

 The centre panel depicts Christ the Redeemer, identifiable by the cross

on his halo and the sign of blessing he is giving.  He wears an outfit



Fig. 29.
“The Beckett Memorial Window”

"In Memory of Sir Thomas Beckett Bart. Died 17th Nov. 1872 Aged 93"

Interior view

Exterior



almost identical with that of the saint in the first panel, except for the

colour – green instead of blue.

 The right-hand panel depicts the Bishop of Lincoln, Edward King,

wearing his bishop’s mitre and holding his crozier.  King (1829-1910)

“won the affection and reverence of all classes by his real saintliness

of character”. 16  However, he was also criticized for his High Church

views that eventually led to his prosecution (1888-90) before the

Archbishop of Canterbury, for ritualistic practices.  His appearance in

this dedicatory window suggests that he had been admired by Sir

Thomas Beckett.  The baronet must have approved Edward King’s

High Church stance, as did the Rector of Springthorpe at the time,

Rev. E.C.L. Blenkinsopp (incumbancy 1863-91).  The Rector no

doubt suggested the choice of imagery, and the window would have

been inserted sometime between 1872 and 1890.

Painted Walls and Ceiling

So far, no documentary reference has been found to the red and white

chevron patterned ceilings, nor to the painted chancel east wall with its

monogram design (figs. 30 and 31).  The monogram is that known as a

christogram, denoting the first three letters of the Greek name of Jesus,

iota-eta-sigma, or ΙΗΣ.  However, "IHS" is sometimes interpreted as

meaning Iesus Hominum Salvator (Jesus, Saviour of Men), or In Hoc

Signo (In His Name). Such recent interpretations are known jokingly

today as as “backronyms” or false etymology.

                                                          
16 Wikipedia “Edward King (English Bishop)”



Fig. 30a: Painted Chancel wall with monogram

 
Fig.30b: Detail of monogram and

pattern  motif

Fig.31a: Painted ceiling south aisle

Fig. 31b: Painted ceiling nave



These painted features of the church were renovated during 1979-82,

according to Churchwarden Michael Anyan.  At that time, repairs/

restoration of the church fabric are recorded in the P.C.C. Minute Book,

paid for from church funds and grants that had been obtained.  Interior

decorations were yet to be done, and the Youth Opportunity Scheme was

being asked to do this.  Discussion took place of the state of the Tower

and it was decided to replace the floor of the sound chamber, as it was

dangerous. 17

We have now accounted, as much as possible, for the building of

Springthorpe church and its physical structure up to the present day.

There are other elements to the Church’s appearance, however, apart

from the structure.  These are usually described as the ‘furnishings’ of the

church, the subject of the following chapter.

                                                          
17 A 1979 claim for a grant to repair the church was rejected - Professionals: BOND, Lawrence Henry:
b. 1909 - d. 1993 of Grantham (Architect). [ICBS 15302 Folios 12ff. Notes on church.Minutes:
Volume 36 page 292a]


